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Performance notes: 
 
Timing: 5'40" 
 
Pedal markings must be carefully observed. 
 
 
Programme note: 
 
AfterShock is a short work for solo piano in two connected movements. In the searching and 
portentous first movement After, extensive use is made of silently held keys to create clouds of 
sympathetic harmonic resonances. In the second movement Shock, the fuse is lit, and the music 
explodes into driving insistent rhythms and patterns covering the entire keyboard. 
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depress silently

(Alternatively, the performer may engage the sostenuto pedal.
 If so, pay careful attention to the release points of each chord.)
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Play with enough weight to activate the sympathetic
resonances of the held keys. At the proper tempo, the
overtones will ring as an echo on the second eighth.
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