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alto saxophone 
 
 

jeffrey ryan 

brazen 
 

concerto for alto saxophone, 
strings and percussion 

 
  
Performance notes: 
 
Total performance time ca. 18 minutes. 
 

 
 

note ends with a breath accent for saxophone; no bow change for strings 

 

 

give note a slight rhythmic and dynamic stress 

 
 

saxophone = ¼ tone sharp (special fingerings given in the part) 

 
 

saxophone = ¾ tone sharp (special fingerings given in the part) 

 
 

saxophone = bend pitch with embouchure 
c.l.b. strings = col legno battuto 
 
All glissandi begin immediately after the first pitch is sounded; glissandi of duration greater than a quarter note are 
notated with an opening eighth note along with the required duration. 
 
In senza misura sections, accidentals apply only to the note immediately following and within each beamed group. 
 
Other performance notes are given as required in the score and/or part. 

 
Programme Note: 
 
In my high school concert band, I played alto saxophone. In fact it was the first instrument I really learned how to play. 
But in spite of that history, somehow in my professional career the opportunity to write for the saxophone never came my 
way, aside from its inclusion in one band piece. So when saxophonist Julia Nolan approached me about writing a concerto 
for her, I jumped at the chance. 
  
While thinking about the instrument and scouting around for inspiration, I came across the word “brazen” and I was 
attracted by its double meaning. “Made of brass” was certainly appropriate for a saxophone concerto. But its other 
meaning “bold and shameless” is what got me thinking musically and provided character to the soloist. It suggests brash 
and defiant, sexy and seductive, calculating and manipulative. I was reminded of All About Eve’s Eve Harrington, who, 
from Margo Channing’s perspective, shamelessly went after what she wanted. Yet is it truly “brazen” to have ambition 
and confidence, to take power, to go after what one wants? Or is it only deemed to be “brazen” by those who would lose 
power as a result? In Brazen, we see an Eve, wrapped in orchestral strings and metallic percussion, from many sides: 
through her own eyes, the eyes of those persuaded by her, and the eyes of those who would keep her in their idea of her 
appropriate place. 
 
Brazen was commissioned by saxophonist Julia Nolan, with partial assistance from the British Columbia Arts Council. 
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