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Instrumentation:

Violin
Violoncello

Piano (+ Ocarina) *
Performance notes: Q
Total performance time ca. 11 minutes. 0

A grand piano is required, due to the inside-the-pianogplayingn the third movement.

The pianist also plays an ocarina at the opening @£ the piece. Any ocarina sounding in the
approximate range indicated will be satisfa

All glissandi begin immediately after ir h is sounded; glissandi of duration greater
than a quarter note are notated wit g eighth note along with the required duration.
Stems are added for clarity when e

7 strings: note ends with"ae bo ange.

Other performa refgiven as required in the score and/or part.

Programme no

The four movements of this sonata for piano trio depict the four elements of Earth, Water, Air,
and Fire. Musically, the movements are connected in a way similar to the elements they
represent: Earth emphasises the lifesource using primordial drones; Water springs forth from
Earth, then evaporates and ascends into Air, which in turn provides the sustenance for Fire,
whose blaze replenishes the Earth. This cycle of energy is reflected in the progression from low
to high register, and with the delicate central movements framed by the vigorous and percussive
outer movements.
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*Typically, the iron frame of the piano divides the front edge (nearest the player) into four segments. The highest segment does not include dampers,

and is not used in this movement. The lower three segments cover the lowest register with the woundstrings ("LOW"), the MIDDLE register (usually
the widest), and a smaller HIGH register, all with dampers.

In the three-line staff used here, the lowest notes represent the lowest strings in each segment, and the highest notes the highest strings, again within

each segment. No specific pitches inside the piano are required. As indicated, the pedal remains down throughout most of the movement; all sounds
should be allowed to ring.

In some models of piano, the MIDDLE register is divided by a smaller stress bar. In this case, the performer may adapt the MIDDLE passages as
necessary, and may need to jump over that extra bar, or use two hands inside the piano.
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