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Performance notes

Total performance time ca. 5 minutes

r Fingering only (key noise). Key noise is an integral part of this work, simulating the sound of the spinning
wheel; finger the indicated pitches forcefully enough that key noise can be heard at the requested dynamic

*r 1/4-tone sharp (see chart below for suggested fingerings; other fingerings are possible)
mr 3/4-tone sharp (see chart below for suggested fingerings; other fingerings are possible)

[ Note ends with a strong breath accent
f Give note a slight rhythmic and dynamic stress

Other performance notes are given as required in the score

Programme note

In the Charles Dickens novel Great Expectations, Miss Havisham has withdrawn from the world, devastated by the
betrayal of her groom-to-be on their wedding day. Years later, she still sits in her bridal gown, the wedding feast (now
mouldy and dust-covered) still on the table. In 1812, Franz Schubert scored his first art song success with Gretchen am
Spinnrade, in which Gretchen sits at her spinning wheel, working away hypnotically while she anxiously awaits the
return of her beloved Faust. As Goethe's poem tells us, her peace is gone, her heart is heavy. The piano accompaniment
mimics the turning of the wheel, speeding up and slowing down as Gretchen is repeatedly distracted by thoughts of her
lover, the harmonies shifting with her moods.

Miss Havisham am Spinnrade brings together these two 19th-century inspirations by imagining that Faust never
returned, and Gretchen, like Miss Havisham, never stopped waiting, still spinning two centuries after Schubert

immortalised her in song. She works madly, blank-eyed, stifling her weeping, for a moment losing herself in the
fantasy of a wedding waltz that will never happen, yet unable to stop the wheel from turning.
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(use trill fingering)

"
Ae
N
WVJ |
n .
ISED S
W
=2
R o
=8 x|
SRS
S—x
<
Ay
[
=

o)
129

T L s N

e ——

134

108

By

i

142

~lsn
)
<l
=3
. o
NEEPTYEY
“y
| XX Inm
'Y
1
Y
»
» s
uﬂ | XX
» ()
hig
[
3 Sy
[ Y
Y
\
S
ole ‘ /
S
o
<4
“4
9|
B 5 (3]

[9 )

[V |\ Yt
L4

A
it
[T

7

ey
" 1/ _MJIL g’

c-ﬁ oK

o

[9 )

p

—_ mf

SR

163

mf

mf' p ——— mfp———mf

e
—_—



168 oo,
. oo @
1 | ] [ ]
11 | Z_
e g—H 3
f *0e Fho g - ij J raucously
° ° [ 3 [
g DPg 3 P8
Q e 8 E:
g E$ c “e
172 A W‘mw WMWW = °. A ) (—\,\
: o ook T e e e ebeie CReHa  eed
. / (Y ) | ] 6) ] /
hdl DK ) A | ] [ ] (7] (%]
7 X % i i

23

o o [ ] [ d
3 o 3 ¥
TR J
fran~ & s~ A rit. pOoco a poco to - - - - - - — - - =90)- --------
et peip o TVR e aba Dha s Ll L. L b
Y (9] D~ |
3 3 3 3 |
=0 <0 1 P
182] —~--------—-—------ (J e B e e (J =60)------
E’: _F\gﬁ" .) 5% ; 65') 5 _E_‘\ (7] 3 [ L ) 2 3
i = £ £ o< e 141 +
q ~ L ~ T —
mf’ p
J:48 Mournful, resigned (bend)
5+ T Ty = =
L — - T B
191
W ~
. ()] [9 ) ()] lD N [ ) 17' 1
7 . . % y — = % | et
————-Ed et et (=5 — e > — e :
- " b2 e
mf ——— p>pp mf = p>pp
o & L D) = p o
7 . . 5 Y be T Thd ooy
& e ——
v v pr <<mp—p
mf —=p mf=p — mf — P
9
: J:()‘o Fit. t0======= === — - - J:4g
/’\
o J
g\' = (9] — (5] — -
= i 3
* 3 3

* audibly click E key





