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Vocal Range: Bb2 to Ab4

Original Instrumentation:
Bb clarinet, percussion, harp, violin, viola, cello, contrabass
Score and ensemble parts are available

Performance Notes:
In the opera, Laurel runs through a large city park at night, chased by a male initially
invited to see the Stranger as a dangerous stalker and to “read” the woman a . In the
course of the story, however, clues are slipped which suggest that the victim. i ocent. Through

“killing a man tonight,” we think she is referring to The Str ¢ seen her stab. But when The
Stranger stirs, not killed, we realise that he is not the victi e is haufiting her, a voice she cannot escape
which offers her the only way to properly silence him. The

In the first part of the opera, The Stranger appears fr
grows steadily nearer to her. As the aria Think

distance, but as Laurel runs, panicked, yet he
e You begins, The Stranger has come up behind

Think Why I Chase You
(Michael Lewis MacLennan)

Think why I chase you,
The one who still love

Even in flight, you urge me on:
The winds fling your hair

So it flies back to me

Your rampant legs blush

Bare in the night.
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