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Programme note:

Prologue: Two Households is a setting of the opening sonnet from Shakespeare’s Romeo
and Juliet, and was commissioned by Michael Borowitz, artistic director of Cleveland
Concert Opera, to open CCO’s production of Bellini’s I Capuleti e i Montecchi, in
collaboration with the Singers’ Club of Cleveland.

In the classic story, the two feuding families cannot see eye-to-eye though their views
are not entirely dissimilar. This setting musically reflects this oppositioa on many levels:
the pervasive use of the interval of a second (almost a unison, but not quite); the use of
two contrasting primary tempi; the division of the full choir into t aller choirs; the
use of canonic and echo effects, where the parts follow each oth
together; and through music of two dramatically opposing chaié
defiant, the other gentle and introspective.

From forth the fatal loins O
A pair of star-crosse
‘Whose misadve iteous,overthrows
Doth with th

The fearful pasgage efytheir death-marked love,
And the of their parents’ rage,

‘Which, but th dren’s end, naught could remove,
Is ours’ traffic of our stage;

T if you with patient ears attend,
rewshall miss, our toil shall strive to mend.
Prolog Households received its world premiere performance with Michael

Borowit the Singers’ Club of Cleveland (Thomas Shellhammer, artistic director),
as part of eland Concert Opera’s production of Bellini’s I Capuleti e i Montecchi,
May 22, 1998, at Waetjen Auditorium, Cleveland, Ohio.

Performance ﬂOtQS:
Total performance time ca. 820"

The full choir (labelled “tutti” in the score) is divided into a smaller “chamber choir”
and a “large choir.” For optimal effect, it is suggested that the chamber choir be
situated in the centre of the choir, such as:

(chamber choir)
Bass Bass/Baritone Baritone
Tenor 2 T 2/T1 Tenor 1

If used as a prelude for Bellini’s opera, Prologue: Two Households may segue directly
into the opera overture without interruption.
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